WORKING WITH JAZZ COMBOS
Dan Craven BCMEA 2019

Tazz CHoro SYMSBOLS:

Basic INTEZPRETATION
ANATOMY OF A CHogO SYMSoL

Cmatit: € Ma 7 #1i
Root: Third: 7th: Extensions:
First note of scale Major (4 3rd) or 7ths have rules Any other notes to include
the chord is based  minor (b 3rd) triad explained below  in the chord. Generally for
on colour, not function
THREE MAIN CHORO TYPES STUOENTS WILL ENCOUNTER IN TA2Z MUSIC:
Mazoe 7. 1,357 : M7, M7, Maz7,47  NEVER +7

DoMiNaNT 72 1, 3, 5, b7 7

MiNog 7: 1, b3, 5 b7 s, sl sunl, -1
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'MaT' IN CHoro SYMBoL = NATURAL 3 & NaTURAL 7

'MIN' IN CHogD SYMBOL = FLAT 3 & FLaT 7

NEITHER IN CHogD SYMBOL = OOMINANT CHORO = NATURAL 3 & FLAT 7
EXTENSIONS

EXTENSIONS IMPLY THE PRESENCE OF THE APPROPRIATE 3e0 & TTH
MODIFIED EXTENSIONS SHOULD 8E SELF EXPLANATORY

11 & 13 IMPLY PRESENCE OF THE 9TH

13 D0ES NOT IMPLY PRESENCE OF 11TH IN MATOR 02 DOMINANT CHoeos (0K IN MiNog)




PiaNo VoICING CONSTEUCTION

Foe Bb BLUES

IMOST YOUNG PIANO PLAYES HAVE SOME EXPERIENCE WITH TRIADS, S0 STACT SUILOING TA2Z CHORDS FROM THAT UNOWLEOGE I

DOMINANT 7
CHogos gh7 b7
L - i — i,b ,bo H
7 b'B' b"ﬂ " o O
1) sraer with Teuo: 2) A00 THE TH NOTE OF THE SCALE 3 LOSE THE Q00T AND 5TH
(Root, 30, STH) THEN FLATTEN IT KEep THE 320 ND b7TH

USING THE SAME PROCESS:

Eb BECOMES Eb7 F BECOMES F7
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gh7 Eb7 F7 Eb7 F7 b7 Eb7 F7
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INvERT EbT AND F7 AND WE END UP WITH EASY TWO NOTE VOICINGS
T0 IMPROVE VOICE LEADING THAT WORK SMOOTHLY TOGETHER. THEY OUTLINE
THE ESSENTIAL HARMONY FOR A SIMPLE SLUES.
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SampLE Bb BLUES
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THeeE NOTE VOICINGS
ADD 4 9TH ABOVE A 00T POSITION VOICING (8b7 IN THIS CASE)

ADD 4 13TH ABOVE AN INVERTED VoICING (Eb7 aND F)

SaMPLE Bb BLUES WITH 3 NOTE VOICINGS
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DEVELOPING Bass LINES For 8b BLUES

BEGINNES
EMPHASIS ON STEADY QUARTE? NOTE LOCKED WITH RIDE CYMSAL

gh7 @ Eb7@ gh7 gh7
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IF YoUg 8ASS PLAYER NEEDS TO KEEP IT ALL
IN THE FIEST FEET, USE LOWER F. OTHERWISE
PLAY THE HIGHER ONE.

WALKING BaSS LINE - FIST STEPS USING FIST 3 NOTES OF EACH SCALE

00T IS ALWAYS AT THE BEGINNING OF THE 842
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WALKING Bass LINE - MAKING CONNECTIONS
KEEP 200TS ON BEAT 1 AND TRY TO APPROACH THEM SMOOTHLY

use: 1-2-3-5
FULL DOMINANT SCALES
STEPWISE AND CHEOMATIC APPEOACHES

gp7 Eb7 b7
_..,: #—'_.__4 &
|
STEPIISE MO‘II'ION THIS WHOLE 840 WALKS DOWN To Eb
Eb7 8h7
’l: id ' '
CHeoMATIC " SAME AS ABOVE 8UT WITH
CHROMATIC APPROACH TO F
F7 Eb7 gp7 F7
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STEP 8ACK UP TO Bb
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 Chord Options with Extensions
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Minor Chords
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Level 1 Blues Heads

Bb Jam Blues
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Repeat 3x
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SonnyMoon for Two (simplified from original recording)
_9 Repeat 3x
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FLUENCY IN 12 KEYS

FIRST 3 NOTES

lWogk ALL KEYS EVERY PRACTICE SESSION.

ONLY MOVE ON WHEN EVERYTHING ON THIS PAGE IS COMFORTABLE AND FLUID

THIS 1S NOT A READING EXERCISE. ONLY USE THE PAGE AS A REFEZENCE IF NEEOED AT FiGST.

GET THE FEEL OF THE NOTES SLOWLY
|

QEPEAT ANO GEADUALLY SPEED UP. STAY IN CONTZOL
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FLUENCY IN 12 KEYS: FIgST 4 NoTES

51]4?1' 5‘-10“’! GRADUAL ACCEL. - FOCUS ON HOW IT FEELS
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| CONTINUE THROUGH ALL KEYS AS ON PL MOVE TO 5 NOTE SCALES ONLY WHEN FLUENCY IS QEACHED. THEN b, THEN 7.|

BY MASTERING THREE NOTE SCALES, STUDENTS CAN APPROACH BOTH MATOR AND DOMINANT CHOROS THEY WiLL
ENCOUNTE® IN THEI? MUSIC. AT THIS STAGE THEZE IS NOT MUCH THEY CAN SAY IN ANY GIVEN KEY, 8UT THEY'LL
HAVE SOMETHING, AND IT'LL BE QIGHT:
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FoU? NOTE SCALES GIVE MOZE MELODIC OPTIONS ON MATOR CHORDS, BUT MORE IMPORTANTLY GRANT ACCESS TO
MINOR CHOROS. A THEEE NOTE MINOR SCALE IS THE GIFT FOR MASTERING A FOU? NOTE MATOR SCALE!

(WE ALL UNOW THIS AS THE START OF THE DORIAN SCALE, 8UT | NEVER USE THE CONCEPT OF MODES AT THIS STAGE.
THAT CAN COME LATER)

D’
] |

N> T
| YERRRR S
il
E=as




